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　1. Itbayat
　1. 1. Geographical setting
　Itbayat is one of the several islands which　spread across the Bashi Channel. People in
this area are linguistically homogenious and referred to as belonging to the Bashiic. The
names of islands as called by the Itbayat ａｒｅ、from north to sｏｕth、ｄｉｈａｉｎｉwhere the Yami
live、the only island located north of the channel Ｖ　ｄｉｍａｖoliｓ； miｓａｎｇａ； diｔａｒｅ^ｎ； ali＼
diｓiaｙｃａｉ;ｄｉｃｈｂａｙａtwhere the Itbayat live ；di‰ｅｍ＼ di、ａtａｎ where the､Ivatan live; ｓabtａれｇ
where the Sabtang people live ； ん砿。ｊ； and ＆みり｡･These islands except ｄｉｈａｍｉconstitute
ａ group of Batanes islands、 the northernmost province of the Philippines.
　We　are　indebted to　Asian　Center 【former】y, Institute of Asian　Studies), University of　the
Philippines, for their economic help for the field works in 1966 and 1971.
　These brief notes on the Itbayat folksongs would not have been possible without the help of many
people of Itbayat, the list of whom would be too great to include here.　We would particularlythank
the Castros, the Culturas, and the Gatos (alphabeticalorder), for their ready help extended to Yamada
for gathering the data, and also thank those who sang the songs exhibited in this paper as well as
those ｗho･kindly sang such songs as uncited here without which the presentation of songs for this
paper would not have been made.
　We are grateful that Mr. Lu Pingchuan, ethnomusicologist, Tong-hai University, listened to those
songs presented here and made comments on them in conjunction with the Yami music (see Lu 1970).
　Setoguchi is responsible‘for transcribing the songs from the tapes, and Yamada for the data,
organization of the present paper, and allthe information on the language.
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　The Bashiic group faces the Pacific Ocean in the east、 、and the South China Sea in the.
west. These islands are stepping stones either to Formosa、or to Luzon via Babuyan islands、
and this geographical setting is suggestive of ｃﾘltural relationships with Formosa･ and the
Philippines.
　1. 2. Area、population
　Itbayat Island is the largest among tｈｅｍ、with the total ａｒｅａｌ)ofapproximately 93 km''；
Divatan 76 km' ； Sabtang 41 km''； and Dihami 48 km^ Due to the strong sea currents as
well as the steep、precipitous、and rocky clifis surrounding the island、Itbayat Island is
inaccessible to contact with the outside world. Its population is 2、７６０according to １９７０
Ｃｅ７ｉｓｕ.ｓ　ｏｆＦｏｐｉｄａtｉｏｎａｎｄＨｏｕｓｉｎｇ(Advance Report Ｎ０. 8、 Batanes).
　1. 3. History
　The earliest record about Itbayat Island is that by William Dampier who visited“the five
Islands” on August 6 and left on October 3、1687.　The Dutch crew called it “the Prince
of ０､-ange's Island” which is the biggest of the Batanes iS!ands and “not inhabited”丿
　In 1799、Fr. Francisco de Paula、Spanish missionary、 、S､ucceededin landing on Itbayat
Island for the first time as ａ European. It was H 3 years after the first Spanish missionary
Fr. Mateo Gonzalez was assigned to Batanes in 1686. The waves of Spanish influence from
the south did not reach Dihami､3）ｗhich has resulted in socio-economic differences between
the Yami and the people of Batanes.
　2. Purpose、significance
　This paper only presents some of the Itbayat folksongs that have been collected for years
in Basco and Itbayat and does not attempt any ethnomusicological analysis. They were sung
while the linguistic field work was being carried oｕt、（Sｒwhen people were spending pastime
　　　　　　　　　　　　　　　　　　　　　　　　　　　４mostly drinking ｐａｒek-wine.
　From･the linguistic　point of view、the Bashiic　languages　are homogenious　and belong
as a whole to the Philippine group of languages、while the music of the Yami is clearly
different from that of the Itbayat."' This fact raises an important question whether or not
the fundamental structure　of language or music can be affected by foreign elements when
two different cultures meet. It is commonly said that the Phi!ippine music is much influenced
by the Spanish　music and has lost her original taste. If Itbayat folk music is also thus
1.Ｃｅｎｓttｓｏｆ 仙e Philippineｓ １９６０(Agriculture, Batanes). 1963. Department of Commerce and
　Industry, Bureau of the Census and Statistics. Manila. Kokubば, Naoichi. 1963.“Bashi-kaiky6 no
　Kota KStosho”，〔Botel Tobago an Island in tlie Bashi channel〕.Ｔ加＆．1 4:5. Tokyo:
　・Hebonsha.
2.　Darapier, William. 1968. A Ｎｅｌひｖｏタａｇｅｒｏｕｎｄ仙ｅ Ｗｏｒld(first appearance in 1697). New York:
　Dover Publishers, pp. 285-86. Blair, E. H. , and J. Ａ. Robertson! eds. 1903-1909.　The Philippine
　Iｓｌａｎｄｓ　１４９３-１８９８.39: 93-115. Cleveland: Arthur Ｈ， Clark Co.
3. In 1971, Sitorid in Iratai village told us that he was stillkeepiれg baaka ‘a kind of armour made
　of cow's leather' which was brought from Batan in ancient time. In Itbayaten, ぬα＆‘cow' is ａ
　loan word from Spanishi)ａｃａ 'cow, tanned leather'. .
　・4. Lu, Pingchuan. 1970.“Yami-zoku no Ongaku” 〔Music of the Yami〕in Ｙａｍｉ-ｚｎｋｕ７１０Ｇｅｎｓht
　Gejiｔtｓｕ〔Primitive Art of the Yami〕by Usaburo Tdyama, pp. 299-346. Tokyo: Z6kebiiutsuky6kai.
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i?luenced by some introduced　elements of other cultures、 we must then specifically point
it out. But this problem is beyond our present scope.
　It is hoped that this report on　the Itbayat music will be instrumental ’inthe solution of
the historical relationship of the Itbayat to other peoples　of the Bashiic、and the Bashiic
to those in Luzon and Formosa.
　3. Previous works　　　　　　　　　　　　ト
　Research in Itbayat music has never been reported. There is a report on the Yami music
by Ｌｕ､s）ｗho urged in his article that ａ comparative study be made on the music of the
Yami and the Ivatan. Scheerer°' wrote an artic!ｅ、･in which he eχplains､the Ivatan folksongs
but does not present music at all. Yamada was ‘given by Mrs. Acacio" some Ivatan songs
･with musical notes、 which were collected by her co-teachers.
4. Types≒of song
　The Itbayat sing various kinds of folksongs　and have names for them、but it is not
sufficiently clear what　types　of music　these names really refer to. The terms ｒaiｔ and
ｋａｎtａ（ｏｆSpanish origin) refer to songs in general.　The term ７Ｒμ、however、as opposed
･toｋａｎtａ、usually refers to songs　indigenous to　the Itbayat culture、 while Izａｎtａcan refer
not only to native songs、but　also to foreign modern songs. The term ｒail、therefore、is
more restricted 叫use thａｎｋａｎtａ、There are more specific terms : ｒａｉｌ（ｉｎnarrow sense)、
kaｒｏｓａｎ、ｒａ≒りｅふｄａｏｈ、ｐａｎａエｍｅは？1ヽａｎｄothers.　　　　　　　　　　　　　　　　　　ご
　Ｒαμ、in its narrower sense of the term、is ａ type of song which is either joyous or sad
and its expression is in halihbaawふin which no direct reference is made and people are
apt to designate words ａr!d phrases in　/l?航みどzどiijua　asarchaic. Scheerer makes comments
on Ivatan songs　characterized by ａ“veiled significance”｡8）This type of oral tradition in
Itbayat is significant from the viewpoint of literature.
　瓦αΓ。ｊα､zis ａ type of encouraging song sung while working. Fishermen sing when they
pray for ａ good catch and encourage one　another　in their off-sea hardships. People sing
ｈａｒｏｓａｎ　in.　ａwake to relieve the sadness or heavy feelings of the bereaved.
　Ｒａ’　ｗｅｄis ａ type of song with humming alone or with somewhat sad wordings and tｏｎｅ.9）
It is said that this is usually sung by　the old when left　alone with babies in the house、
while the other people are out in the field. They say ra‰･)ed is an older or more primitive
5. Lu (1970).
6. Scheerer, Otto. 1926.“Batan Texts with Noｔｅｓ.”Pfiiltｔ>＊ｉｎｅＪｏｕｒｎａｌｏｆ　ＳｃｉｅｎｃｅＭ:301-41.
　National Institute of Science 邸ｄ Technology. Manila.
7. We gratefully ackr!owledge assistance) advice> and encouragement of Mrs. Rucela Ｂ. Acacio,
　Principal of the Batanes National High School. Setoguchi's impression on the songs given by Mrs.
　Acacio is that they are modern and probably ones which show a great influence of the European
　music.
8. Scheerer (1926), p. 304.
9. Among the Yami, Γaud is known. See de Beauclair. Inｅｚ.　Ｗ＼.Ｓtｕｄｉｅｓ０７１ＢｏtｅｌＴｏｂａｇｏａｎｄ
　Yap. Asian Folklore and Social Life Monographs) Vol. 19. Taipei:Orient Cultural Service, p.
　82, fn. 1.　　　　　　　　　　　　　　　　　　　　　　　　　　　　，
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form of music than ｒａｉt.
　£~)aoh is a type of folksong sung especially when planting of harvesting root-crops such
ａｓＯ玩、ｌｏｏｋａｙ、ａｎｄthe like.
　Ｐ飢ａｘｍｅtａｎ　＼s ａ type of song sung to the dead and also means the place where you have
mental load or sadness、 171ａｒａ工ｍｅtmeaning ‘heavy physically'、 and ｒａ工111､et"mental load'.
Whｅｎ　ｐａｎａ工ｍｅtａｎｌｅtｅｒｓt０ ８ place rather than to ゛ type of song･ it is the placｅ　-ｗhere
ｋａｒｏｓｃロ･Iis sung to lighten the mental heaviness of the people or to encourage them.
　5. Number、themes of songs
　We present 15 folksongs chosen out of some １０８pieces taperecorded. We tried to show
differenttypes of songs、 and the variety of the contents. We present songs in the following
order: melody、Itbayaten (or Ivatanen) text、English translation、notes of vocabulary、and
some comments.　One theme or story often consists of several repetitionsof the same melody、
namely、one story is composed of several stanzas in.l song｡
　When asked to recite what the singer just sang､ ’she utters usually something completely
different. This does not mean that　theItbayat folksongs are mostly impromptu、but it is
rather the fact　thatshe unconsciously　recites another stanza of the same song. That the
songs are not impromptu is known because the same ､words are sung on other occasions｡
　Most of the songs were sung and recorded when we requested people to sing them. Wine
is usually an incentive to natural singing among the Itbayat、　The Yami who do not know
of alcohol、however、seemingly startsinging certain soiigsiinconsciously when visitorscome
or something new happens: the situationalchange seems to arouse thei!″lyrical emotion. yo）
　The Ivatan and the Itbayat say that the Itbayat are ･more romantic. Whether it is true
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ｉor not is not the question here、but it must be noted thatべhe number of love songs is far
above that of other songs. Most of the Itbayat love songs are Sling in ｌｉａｌｉｎｂａａ'ＬＵａwhich
is treated in the following.
　Ｗｅ have not seen any native musical instruments、 nor any chorus、 nor songs with dancing･
But itis most probable thaし司li do kaｙｏｎ、since kayo､z is the marriage arrangement between
the boy's and the girl's groups、was once sung in chorus by turns. 瓦αΓosan was certainly
sung in chorus by boatmen or a group of people. Almost all persons who sang for us were
women、and they sing usually better than men.　　　　　　　　　　　｜　　　　　　　　・
　The following list shows the kind and the number of songs　collec‘ted up to　the present
time.
10. Mme. de Beauclair and Yamada ｅχperienced !his when they visited Sitorid and others who
　were enjoying the afternoon breeze in thelｒtａｇ誠心(cooling hut) in Iratai villagein April, 1971.
　An old woman among them unnoticingly started hummiりｇ ａ song.
love and marriage
lullaby
broken love
unachieved wishes ’
place names
funeral
drifting、disasterat sea
poverty、unluckiness
scolding drunken husband
yam-planting
love for parents
with Notes (S. Setoguchi, Y. Yamada)
26
14
10
??????????????
boneless husband
induction (naming)
boat-dragging
counting song
property-distribution
war
fishermen's song
first dress in Itbayat
sugar-cane mill
travel news
others
??????? ????
~
total 108
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　6. Language
　6. 1. Itbayaten language
　6. 1. 1. Dialects of the Bashiic
　In the Bashiic group、four major　dialectｓ11’ are distinguished :　Yami 〔Lanyii　or Botel
Tobago ｌs.〕where there seem to be some subdialects、12）ltbaｙａtｅｎ〔ItbayatIS.〕、Divasay
Ivatanen〔Basco on Batan ｌs.〕、and Saamorong Ivatanen. 〔area south of Basco、and Sabtang
ｌs.〕. They form one of the key points which should receive further linguistic investigation
in order　to　clarify　the　relationship　between　the Formosan､languages and the Philippine
languages、 and consequently to state more clearly the position of the Bashiic languages in
the Austronesian family of languages.
　6. 1. 2. Spelling
　The letters used to represent Itbayaten sounds in the present paper are : p b t d k g'
V
srxhchjmnnnglwf and i a o e、 of which ｡≒S the glottal stｏｐ、X the voiced
velar-uvular fricative、ch and j the voiceless and voiced alveolo-pal!ital affricates respectively、
み　the palatal nasal、ng the velar nasal、and e　the　mid-high　central vowel. Frequent
phonological　alternations　are ｊ t０、･intervocalically、and k to　ell when
、contiguous to　f.
The ｖｏｗ､eland consonant length is phonemic. "'
　6. 1. 3. Dialect comparison　　　　　　　　　　　　　　　　　　　　″
　The　following　are　some　examples　of　phonological　correspondences　among　the three
11. For linguistic 】iterature on the dialects, see Yamada, Y. 1972a.“Consonandsm in Itbayaten.”
　Ｊｏｕｒｎａｌ　of　tｈｅ Ｌｉｎｇｕiｓtｉｃ Ｓｏｃｉｅり吋" Ｊａｐａｎ.　No. 61, fn. 3, in which Lawrence Ａ. Reid's An
　7むatan Synta・;, Oceanic Linguistics, Special Publication Ｎ０. 2, 1966, should have been included
　as a literature on Divasay Ivatanen.
12. Ferrell, Raleigh. 1969. 　Ｔｏtｉｏａｎ Ａｂｏｒt ｇt？ｉａｌ Ｇ ｒｏtゆｓ;　Ｐｒｏｂｌｅｍｓ ｉｎ Ｃ?はｒｄ。ｉｄ Ｌｉｎｇｕiｓtｉｃ
　ｃｌａｓｓificaｔｉｏｎ.　1nstitute of Ethnology; Ａｃ芦demia Sinica｡Monograph No." 17. Taipei, p. 72.
13. For further informationi see Yamada. 1965.‘'Phonology of Itbayaten.”PJぶｉｐｐｉｎｅ ･Ｊｏｕｒｎａｌ ｏｆ
　Scie?ice 94:373-93. Manila, and Yamada (1972a)｡
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dialects:　1)Yami、2) Itbayaten、and 3) Divasay Ivatanen. ^■"Saamorong Ivatanen is excluded
from the comparison due to insu伍cient data.
I↓d
r-r-1
χ-χ-ｈ
1-1-ay
ch-t-t
k-ch-ch
r↓I
1･y-y
　　　”〃ng-n°ｎ
e-o-o
o-φ-φ
φ-h-φ
n-fl-n
φ∴φ
? ―
φ-i
　　1
likod
chilat
ragaw
ta'e「
waxo
chipoχｏ
mikali
michipchip
chinai
chimoi
siko
likod
riyar
korad
vaxalang
omalam
talinga
mingen
velek
eted
makopad
mabosoy
viay
ｄｏａ～dwa
chinedkelan
chilin
anay
apat
pisagatan
chinedkelan
　　2
lichod
chilat
ragaw
tawor
waxo
atipoxo
michali
　　●　●　●mittiptip
tinayi
timoy
sichoh
lichod
rial
kolad
vaxa yang
homayam
talina
mahiflen
volek
tohod
makpahad
mabsoy
vihay
doha
chnedkeran
chirifl
a゛nay
ａ゛pat
psagatan
chnedkeran
　　　3
　　di･chod
　　chidat
　　lagaw
　　taol
・‘waho
　　tipoho
　　maychadi
　　maytiptip
tinai
timoy
sicho
dichod
rial
kolad
vahayang
omayam
tadina
mayflen
vodek
tood
makpaad
mabsoy
VIay
ｄｏａ～dwa
chinedkeran
chirin
anay
apat
pisagatan
chinedkeran
back
lightning
neck
heart
eight
breadfruit
dig
cut
guts
ram
elbow
back
ray
scar
iron
walk
ear
pain
belly
knee??』??
back (1)、shoulder
boat
6. 2. Language in music
6. 2. 1. Relation markers　　　　　　　　、
It is､worthy to note ａ few interesting linguistic pheiiomena　that occur when the Itbayat
14. For die Yami example, we used, with some ｓp!il】ing modifications, data from Ferrell (1969J,
　and Asai, Erin. 19託．ΛＳtｕｄｙ　ｏｆ tｈｅ Ｙａｍ万ｉ Ｌａｎｇｕａｇｅ, An Ｉｎｄｏｎｅｓｉａｎ Ｌａｎｇｕａｇｅ万ｓｐｏｋｅｎ万．万,１
　Ｂｏtｅｌ Ｔｏｂａｇｏ Ｉｓｌａｎｄ,Leiden) together with Yamada's “field notes of a limited survey".
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people sing raμ. Relation markers such as ぷ、、7i、sioccur where we usually expeｃt ｄｏ、
77θ･即ｉｎ ordinary speech、as seen in di ri yajig aya (Song 7.06)ヽni　ｄｅｅｆｅりａ、ａｌｏｎｇｏt
(Song 7.10)、andｓｉ　ｍｉｎａｙｐｏｓａ tｏｖｉｉｄ(Song7.03). The f often appears where nothing
is needed in the ordinary speech and it may be used to supply a syllable for proper rhythm
(see Song ７.10、etc. ). Ordinary relation markeｔｓ di、海、si as contrasted with ｄＯ、れ０、ｓｏ
Γepresent the grammatical function:　singular、 proper noun、living.　This phenomenon is
also true of the pair ＆､20 and臨海(Song 7.10).　　　　　　　　　　　　・
　It may be true that the preference ｏＯ､vowel in those relation markers　facilitates easier
singing、but it is more　likely that　the singer　expresses　by　the use of　i-vowel　that the
person、 thing、 ０ｒ matter in question　is or at least is considered t０ be familiar with and
closely related to　the singer. This phenomenon occurs also in the narration of stories in
order to show the narrator's deep and serious concern about the topic.
　　　　　　　　　　　　　　　　　　　　　　1
　6. 2. 2. Nonsensical syllables
　To probably facilitate ａ better form of singing、 ａnonsensical syllable is sometimes inserted
in ａ word or repeated especially when the singer ends ａ musical phrase and starts another
within a word、as inｍａｙａｒａｈｉｎｅt＜ｍａｒａｈｍｅt、ｈｏｏｙく力り(Song7.10)、ａｙａｋｍａ<;akma
like'. Elaborations such as alliteration and rhyme are not present.
　6. 2. 3. Halinbaawa
　The Itbayat people say that it is di伍cult to understand the meaning which 、７zがimplies
because of the use of hdi油ａαｔむα、　What we call proverbs are referred to ａｓｈａｌｉｉｉｂａａ-ｗａ、
Here are two ｅχamples of proverbs : mitilｖｕａｎ ０ ｖｏｘｏｖｏ工ｏｎｇｄｏ　ｓiｒihｎｏ ｒａｒａａ：ａ１１　・Leaves
along the road have ears'、andａｒａｎ ＩＳＯＶＯｍｏ ？ｌａ ｍ ｍａｓlaｙ pa Even when food
、is
in
your ｍｏｕth、 it can still fair. These are of an instructive nature、and are usually said in
one or two clauses.
　Another kind oi　ｈａｌｉｈｈａａｉＤａ、whichis our present concern、 is characterized by ａ type of
expression which is employed mostly in 7μ
nothing to do with the truly intended meaning‘ behind it and becomes enigmatic. It seems
that this type of　んalinbaaxvど7 in ｒαがis not only enigmatic but also effective in producing
poetic imagery. Iいs not necessarily instructive. As seen particularly in ｒどzがsung during
ｍｉｃｈｃｈａｙｏｎ(exchangeof opinions between the two groups concerning the marriage arrange-
ment)、halinbaazむαiS rather ａ means with which people put ａ'social significance or value
on their expression. It is a kind of socially accepted authoritative pattern of ｅχpression that
has been handed down ａｓ、suchfrom generation to generation and it is the Itbayat tradition
of oral literature to which we must give due attention.
　The following are examples of　ｈａｌｉｎｂａｗｗａwhichare stmg by　the male group (except
one in Example 3) in the Ｔｎｉｃｈｃｈａｙｏｎ.
　Ｅ｡g. 1. i'axes ko ri ama kono　ｉ'ａχesko ri chaka ａ matoneng
　　　　　　　ｏ kamahimahilakan am di da vaavahyan jaken
　　　　　　　ah vatahan sia jaken ni'apo o kapitataya ko
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　　　　　　　so tohor no viyos ah hano'dan ko ri apo ａ mittataya
　　　　　　　so abrahak no viyos
　　　　　　　l asked my father and asked my ｡oldest brother
　　　　　　　where工could findi7iahilafe-ｆｔsh、but they didn't tell me
　　　　　　　and my grandparent told me to make ａ boat （tａtａｙａ）
　　　　　　　out of the shoot oi ｖiｙｏｓ-tree and ｌ obeyed him to make it
　　　　　　　out of the shoot ofむz､yθｊ､tree.
　The term ■ｍａｈｉｌａｋａｎ　ｒｅｉｅｒsto the offing where the sea surface is white （･inahilak) because
ａ school of fish is swimming、and at the same time mal?ak in this context is a pivot word
referring to ａ particular fish this person would like to catch. 、The girl whom he wants to
marry is represented by the fish. The boy in the song above experienced hardships caused
by his father、by his eldest brother、and then by his grandparent. The grandfather urged
the boy to make ａ boat out of such ａ thin tree as　蛍jy。ぷ(usually 2 ～３ cm　in diameter)
and he　finally succeeded　in　building a boat、ａｎｄ､it is understood that he could catch the
fish.
E｡ｇ- 1.mian o a'sa kakayoh nivakvakan ko
　　　　　　ａnichavokavoya ko do kahonged na pa　’
　　　　　　ahdo aschangoriawi am ihay cho
　　　　　　ａrawrawngan an ara dana maparifl a tongxen
There is one treewhich l marked
and which l planned whileit was young
Now at thistimeｌ am going
to see if it could be cut now.
　In thiｓhalihhaaｖtｉａ、thetree stands for ａ woma!l whom he would like to marry as he
had planned to when she was stillyoung.
瓦ｇ.　3.　homanam ka no kaaxap mo sia
　　　　　　　ｏa'si no a'sa ａ kakayoh
　　　　　　　４ｍomraxan ka do atnge'x na
no a'sa kakolivaavang
am omraxan sa aalihdo atngex na
ta diriichosa do savong na
Before you get　　　　’
the fruit of the tree
you have to climb the tree trunk
The butterflies
never climb the tree trunk
but go directly to the flower.
81
　Example ３ above was not sung but narrated to us. According　to the man who gave us
these､the丘rst stanza was uttered by the father of the girl　who is now his wife、and the
second one　was his own that was said in reply to the first. The fruit represents the girl、
and the butterfly the ｍａｎ｡
　6. 2. 4. Singing in Ivatanen
　It is interesting to note that the Itbayat people sing most ７･aiiｓ（inits narrower use of
the term) in Ivatanen which is not their native tongue.　However、 there are songs sung in
Itbayaten、but they are usually　lullabies、counting　songs、labor songs、and what not."'
This code-switching is worth　noting　and sociolinguistically interesting.　It seems that the
more popular the ｎzがs　are among the people、the more likely they are sung in Ivatanen.
Such ｒaiｔs sung in Ivatanen are not those imported from Batan. It seems correct to think、
since Ivatanen is the prestige language in Batanes (excepting Yami)、16）that any ｒ可f is
automatically sung in Ivatanen the moment it is accepted as ａ refined and poetic way of
expression (halｔｈｂａａ-ｗａ)and consequently gains　its　social status. In other words、any
linguistic phenomenon that obtains social recognition is normally treated as formal、 Ｏ伍cial
and authoritative、and Ivatanization takes place at the same time. Another instance of this
social phenomenon　is　observed when　the Itbayat register　their real　estate　and write the
names of their fields　in the municipal ofBce. Almost all names registered are written in
Ivatanen、and the Itbayat　themselves later have　to take some several seconds until they
identify their corresponding Itbayaten names.
７
Folksongs with notes
　In the following、fifteen folksongs are presented with notes and comments. The order of
presenting them is arbitrary. The theme of Songs from ７.01 t0 7.08 is generally sad or tragic
and Songs from 7.07 t0 7.09 are cradle-songs. As mentioned above、a11 0f them may be
called ｒ可j in a broader sense of the term. Most of the rajis in a narrower sense of the
term are sung in Ivatanen、 and other types of songs are more often sung in Itbayaten. It
is、however、often di伍cult　to strictly tell whether it is sung　in Itbayaten or in Ivatanen、
especially when the song is short or composed only of those words shared in both languages.
Grammatical words such as relation markers、personal pronouns、demonstratives are ｅχ-
plained in the section where　they first appear. The nouns　and verbs are reqeated in the
word lists.
15. We have found; however;　ε!few ｒａμＳwhich are sung in Itbayaten. The　reasons　for this
　phenomenon may be: one that there may be in Itbayat somｅ　ｒaitｓsung normally in Itbayaten and
　two that it may be the case in which the unsatisfactory attitudeon the part of the field worker
　brews an atmosphere that presses the singer to switch off from Ivatanen into Itbayaten, that is,
　making them conscious that the linguist wants to learn Itbayaten.
16. Yami is ｅχeludedfrom the discussion on the prestige language, since the relationship between
　the Yami and the people of Batanes has been cut ｏ斤over ａ few hundred years. Cf. fn. 3.
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7. 01. Amantomayil
」幸μ
ma xaw
Mrs. Gregoria Balanoba
Mayan、Itbayat、1971-3-7
　　　　　　　ﾍｰφ‥φ‥φ-　　　　　　　．ｊ
ko sa wo　　ｎ ｏ ka ■pa － nga　ni aw
naa tloa rod po nan ｌａ ｖ０　lay do sa　mox
maxaw ko sawon ｏ kapangafiiaw
na atloａ rodponan ａ volay do samox
ah ara mo na kanen ｏ soli chapanga
ａ maraparapang ａ marakaminaw
ａ mian do ratay na ro samox
aya mo katayog mo borinika kaviyay
tataha ａ sapsapan ｏ hawa do di'nem
a sapan ta sia ｏ sima no sayriii
namantomayil wangros ko ria
o nakasajit sia o lrang do di nem
ta makatatakeb sawon so vaxay
I guessed right indeed the premonition
the three moiinds of snakes at Samox.
How l wish you will eat twin-ｓoli
like testicles
which are in the plain of Samox.
Let's ｇｏ、you sister-in･laｗ、Borinika、resusci･tatdr
and let us go and scoop out the Sβａat Di'nem、
in order to look for the barb of the hook
of Amantomayil （?) here.
He hit ａ turtle at Di'nem
and the house is indeed lonely
8ろ
amantomayil : name of person くａｍａ-れi-to､nayil ‘father oi　tｏｍａｙiV-.This is an example
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　がof teknonymy、 custom of naming the parents after the name of their first child whether
　male or female. "'
maxaw : to guess
ko: I、ｍｙ、ｃｈｏ'､postposed ｎｏｎ･topic singular personal pronoun
sawon : really、sｏ、right、indeed、ｓａｘｏｅｎ
ｏ: topic relation marker preposed which takes the place of particleｓ 710、ｓｏ、ゐ
　　　　　　●　　　　　●　　　　　　　　　　　　　　　　　　　　　　　　　　■■kapanganiaw : ominousness、omen、 symptom、premonition
ｎａ: he、She、it、his、heｒ、its ； postposed non-topic singular personal pronoun
atlo: three√艮Ｏ
ａ: ligature or connective marker between ａ modifier and the modified
rodponan : ａ coil、mound、pileくｒｏｄｐｏｎ
volay : sanke. Snakes are referred to in some folktales : ａ snake which swallowed ａ ｐｉｇ、
　ａ prince who got married to ａ snake、and what not.
do: ａt、in、from、Γo; locative relation　marker preposed to common noun、while　di　＼s
　preposed to proper noun singular living　　　　　　　　　　　　　　　；
samox: ａ place name.　It was probably named ａ£tｅｒ　ｓａｍｏこr-plant.It is ａ betel leaf or
　plant. People wrap "ｖｎｎｒひ'a(areca nut) and a'l几ｅｄ(lime) withｓaiｗｏ工-leaves、and bite
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　丿and chew it in the mouth.
ara : sentence introducer meaning “existence” which requires ａ negative or interrogative
　sentence
mo : ｙｏｕ、your ； postposed non-topic singular personal pronoun
kanen : to eat く＆z､ｌ idea of eating
s011: taro、／1Γaceae C。locasia escule､zZα、one of the people's important food､stuffs. People
　eat its tuber、leaves、and petiole.
chapanga:ｋ‘ｐａｎｇａ(preceded by f-sound)､ ｐａｎｇａ twins. In other versions、they use
　郎昭ａ　ａｎ.d vanga as place names （ｖａｎｇａpot).
maraparapang : （?）ｒａｐａｎｇａ place name　　　　　　　　　　　　　　　　　　　　　　　゛
marakaminaw : ｍａｒａ-ｋａｍｉｎａＴむ、ｒｎａｒｄ、likeand ｈａｍｉｎａｉｕtesticles. Ci.
　ｍａｒａｃｈａ･脚ia
　species of tree similar to ｃｈａｚｖi-tree <■ｍａｒａ-ｃｈａｉｕi;　ｎｉａｒａtａｐａｈ　ａ　ｓpeciesof tree : Ficitｓ
　ｃａｌｌｉｃａｒｐａMiq. var. parりφｈくｍａｒａ-tａｐａｈ.
mi an : there is ； sentence introducer meaning “existence”
ratay : plain
ro : intervocalic ｊり
aya : this ； demonstrative pronoum as in ‘this-χ’
katayog : sibling-in-law (SbSp、PSbCSp）18）
borinika : name of the sister-in-law. Some say that boｒiniha iｓ the brother-in law. Another
17. Yamada. 1969.“Itbayat･Nicknamｅｓ.”　Ｎａ　’こ)£ｅｌｏ　Ｖ-l8-85.Publication of the Doojin, Department
　of Asian and Pacific Languages* University of Hawaii.
18. Yamada. 1970.“Ａ Semantic Analysis of the Itbayaten Kinship Term Ａ夕ｏ.”Ｊｏｔｔｍａｌｏｆtｈｅ
　ＬｉｎｇｕiｓtｉｃＳｏｃｉｅりｏｆＪａｐａｎ　56".63-78.
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　　　　　　　　　-　　-
　version ｈａｓholinika(probably Ivatanen) instead ｏｉ　boｒｉｎｉｋａ.
kaviyay:（?Ivt. ) resuscitator、life saver.　Cf. Itb.　kaｖihaｙto be alive、 arise、and
　ｍａｍｉｈａｙ person (usually ｗｏｍａｎ）ｗho is in charge of childbirth and treatment of sick
　personsくviliay life.
tataha: reduplication of μzゐα（?）、clause introducer
sapsapan: to scoop ｏｕt、remove ＜ｓａｐｓａｐ
hawa: sea
di'nem: name of an island、 near　(southeast of) Itbayat. It is not inhabited. People go
　fishing and hiuiting around the island. This island often appears in. folktalesヽsongs･
　and in the topics of their daily life. In the stoi‘ｙof Gomaram､19）ａｎｄ in some of the
　songs in the following、this island is a favorite topic.
ta : because、 foｒ、in order to ； clause connective
ｓia: he、she、it、him、heｒ、s印αヽ石印α、sya; non-initial non-emphatic topic singular
　pronoun
sima : barb of hook. Ci.　ｓａｙｒih、ｎａｋａｓajitbelow.
no : of ； possessive relation marker preposed
・sayrifi : hook (for fishing). Derivativｅｓ ａｉｅｋａｐａ‘ｎａｙｒih、ｍのlaｙｒin、ｎａｓａｙｒih、ｓａｙｒiixｅｎ、
　etc.　　　　　　　　　　　　　　　　　　　　　　　　　　　　　・
namantomayil : 刀i-ａｍａｎtｏｎｉａｙi政敵　possessive marker preposed to ａ personal name : see
　印ｎａｔitｏｍａｙil above.
wangros:（?）
ｒia: here、 at this place,、ｄｉａ、ｄ句ａ、diiｙａ、柱
nakasajit : hit、shot、 7zα一ｆｅａ-ｓajit＜ｇがt fish hook-like thing
irang : turtle. People often go and dive into the water、 and shoot it by pana (spear-gun).
　Sometimes they may be pulled down deeper by the turtle they have shot.
makatatakeb:(meaning is not certain) to dwarfｽ、to make lonely く（?) takeb
　　This rail about the missing person is sung in Itbayaten. The verse of the song above
seems to indicate that Amantomayil shot ａ turtle by means of ａ shot-giin. but he was
unfortunately pulled down deeper and died.2o?トAnother explanation has been recorded. It
says that people caught a fish which poisoned her spouse Amantomayil and he died. We
have been told numerous stories about disasters at sea and people who lost their dear ones.
For example. we met ａ sad woman who had lost her father. her husband. and her son at
sea, and to this day is still suffering. We can sをｅhow the life of people of a small island
is hard, being surrounded by the waters.　　，
19. Yamada. 1972b.Ｓｏｍｅ　ItbaｙａtｅｎＦｏtfe　i^ａｒｒａti・ｅｓCmimeoj. Kochi.
20. For another version, see Yamada. 1967.“Fishing Economy of the!tbayat, BataneS) Philippines,
　with Special Reference to its Vocabularyバ' Asia。Studies 5:137-219, Institute of Asian Studies
　(Asian Center, at present), University of the Philippines. See pp. 188-99.
Itbayat
7. 02. Naliman
卜76
ka
so
pi　　ya
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Mrs. Eustacia Ｃ. Horlina
Basco、Batan、1965-6-11
no na ｙ mo　ha
ni -　yo y　一一－ di ab ne　ngan
kapiya no naymoha
so niyoy di a!anengan
ta mangday dana so araw
ａ mangday dana so vohan
ａ panapanayahen
ａinomen so asoy
as yamen ａnaymoha
so tawo di pahoten
a mangday dana so araw
ａ mangday dana so vohan
so katod na mapayadanan
Lucky are those who planted
coconuts in Abnengan
because everyday now
and every month now
waiting
to drink the ｃｏｃｏ､nutjuice
while for us who planted
ａ person in Pahoten
because everyday now
and every month now
it〔the dead〕merely fades away
naliman: Itb. the dead ； past tense of 。lalivia､zto die
kapiya:臨戸臨、kapya、good、lｕckｙ＜夕ia idea of goodness、 luck
naymoha : those who planted くnay-ｍｏｌｘａ、Itb.　ｍtmiio工ａく?ｎＯ工ａ　ａplant
SO: object relation marker preposed to common noun、 while si is preposed to proper noun
　　●　　　　　●●singular living
niyoy: j暁y、戒砂、coconut fruit or plant
di:くｊθ。-o. See do and 6.2.1 above.
abnengan:　ｎａｎ!e of ａ valley where there is ａ river with no outlet くａｂｎｅｉｉｇ（?）.Ｃ£
　ｍａｂｎｅｎｇ"ｉｎSong 7.13.　　　　　　　　　　　　　　　　　　　づ
mangday: ｍａｈｄｃり√everytime
dana : already、now
araw: daｙ、the sun
vohan : ｍｏｏｎ、ｍｏｎth、Itb.。θjｒどTil
panapanayahen : waiting、have time
inomen : to drink、to be drunk く仙。。z idea of drinking
asoy:soup. juice、probably implying wine
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as : sentence or clause connective, Itb. ａｈ
tawo: person, man
pahoten : name of ａ hill. Other versions have ｐｉtｏｋｏｎａｎＶｎｓｔｅａｄ.
katod: very soon, gradually, being-merely　　　　，’
mapayadanan : become old. Another version has ｍａｙｐとｌｙａｄａｎａｎａｎｄ Itb. mipりａ’ ｄａｎａｎ
　　'old'くａ. ｄａｎ　＼dea of ‘old' in use. worn-out, old in appearance of things.
〔another version〕
　kapiada no mata ｏ dana
　ｏkadaysa
a panapanayahen ａ
paaypadawaten
so apoy kan danom no
ayakma diyamen
a naymoha so tawo dana i
di pitokonan
a mangday do araw ａ
mayamengday do vohan
so kach na maypayadanan
It is good for those who can see
who can see
for they are waiting
to be served
fire and water 〔tobacco and wine ?〕
but like us
who　planted ａ person
at the top of the hill
everyday and
everymonth
hｅ〔the dead〕ヽmerely fades away.
　This is ａ very populａｉｒａｉｌabout the person who has gone to his death、 and it is sung
in Ivatanen. We have recorded five more songs of almost identical contents.
7.03. Ni'aχsahan
　　　　卜６Ｇ
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Mrs. Eustacia Ｃ. Horlina
Basco、Batan、1965-6-11
do ming go　do - rai - ng go　　ｐｉ一一to as li　cha － ya　kay
cha － da － mon　mo － di ya　　si rai nay po sa － to mid ｎ１ do na
･ ma - ri a　　a
Chi na - - .bi - s七1 - ･an　　so ka ya　po - na － pa －
do -. si gon do ma － ni la　　hi ｓｏｓ：maria ｉ － ho － si　　ｉ － na ｗ
ya ya ･ko an 七ａ　yi　　an ma wa ra ka - mo - na　　　a ma ya
１ａ゛ ko - yid　　ａ la － ko　sa ko － yen　no － bin ｄｉ七a - di g:lo ria
hi SOS ma ria i - ho - si　　i na w ya ya ko an七ａ yi　　an ma wa ra
ka - mo - na　a ma ya　la - ko yid　　ａ Chi na －･bi － sti an
so ka － ya　po －na pa　　　do ’ｓｉgon do ma - ni la
　　dominggo dominggo pitoas lichayakay chadamon mo diva
　　siminaypos ａ tomid ni dona maria a chinabistian
　　sokayapo na pa do sigondo manila
　　hisosmaria i hosi inawyay ako antayi
　　an mawara kamo na ａ mayalakoyid
　　alakosakoyen no bindita di gloria
　　hisosmaria i hosi inawyay akoantayi
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an mawara kamo na ａ mayalakoyid
a chinabistian so kayapo na pa do sigondo manila
Dominggo, Dominggo, get up, wake' up. wash
the tailed chin of Dona Maria who is dressed up
who has just〔recently〕arrived from Manila.
Jesus, Maria, and Joseph, how pitifull will be
when you arrive hand in hand
sprinkled of holy water.
Jesus, Maria, and Joseph, how pitifulI will be
when you arrive hand in hand
attired of the dress which recently arrived from Manila.
ni'axsahan:(Itb. ) jilted、desertedく.ａエＳαｈ
dominggo : name of the boy who abandoned the girl､、Rosario、and who got married to
　Maria、ａ beautiful girl returned from Manila 、
pitoas : to get up on ａ sudden くtｏａｓ
lichayakay : wake up and get free of the state of being half-asleep
chadamon:くｋａｄａｍｏｎくｄａｎｉｏｎ、ｒａｍｏｎto wash (one's face)
diva: here. See ria above.
si:く50. Seeぷo and 6.2.1 above.
minaypos ；ｃ£･ｏｍｉｎａｙｐｏｓくゆｏｓtail　　　　　　’　　　｀
tomid : ch血ヽｒｕinり1〉ＯＳａ tｏｍｉｄtailed chin、implying that the face is beautiful
ni: of； possessive relation marker preposed to proper noun singular living
dona:くSpanish Done
maria:name of girl. Sｅｅｄｏｎｉｉｎｇｇｏabove.
chinabistian : dressed-up、hiｓtiくSp. veぷte ornament、decoration
kayapo : arrival (from)、yapo yeast、source、origin
sigondo : second、 second time.ヽｓiｓｏｎｄａ１ｎanother version
hisos maria i hosi : くSp. Jesus、Mary、and Joseph. This phrase is used as an interjection
　　　　　　　　　　●　　・to express surprise、Joｙ、sadness、etc.
inawyay : pitiful くin-wwyay
ａｋｏ:I、 ｍｅ、ak; non-initial ｎｏｎ･emphatic tりpic singular personal prono皿
antayi : time adverb expressing future
ａｎ:if、when ； temporal sentence connective
mawara : to arrive く刀･ia-％ｕαΓａ
ｋａｍｏ:you､ ｃｈａｍｏ、ｋａｎｉ、ｃｈａｍ;non-initial non-emphatic topic plural personal pronoun
mayalakoyid : hand in hand
lakosakoyen: variant ｄａｋｏｓａｋｏｙｅｎ、sprinkle、pourwater
bindita : holy water くSp. bendita sainted. blessed
gloria : glory くＳｐ・　ｇｌｏｒia
　This is also very popular among the people. Although it is called ｒａｉｔヽtheway of ex-
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pression is not halinhaaｗａ. It may be modern or yet short-livingin history. The melody
and the story do not seem pre-Hispanic. It is sung in Ivatanen.
　This is ａ song of Dominggo who deserted his lover and married Maria. The jilted woman。
Rosario、sang the song. ０ｎ the eve of the wedding、 Dominggo visited Rosario and stayed
ａ night. Early on the following morning、 Rosario sings it to Dominggo. There is another
explanation about the event. Dominggo had ａ girl friend whom he abandoned 飢ｄ married
a different girl Maria. On the night、the day before their marriage、the jilted woman
Rosario climbed up ａ ｂ池　tａｐａｈ-tree (Ｍｏｒａｃｅａｅ、ＦｉｃｉｉＳｒｅtｕｓａL. ) overhanging the house
of this ｍａｎ･and spontaneously began singing this song to the man who jilted her.　It is
said that it was an unhappy marriage and that finally　Dominggo married the deserted
lover Rosario.　　　　　　　　　　　　、
〔another version〕
　　hisosmaria i hosi inawyay ako antayi
　　an mawara kamo na ａ mi'alakoyid a isavat
　　no mosiko isavat no talivang ａ
　　pachirayayan no chirifino dios
Jesus、Maria、and Joseph、 pity for me
when you arrive joining hands towards
with music ； going home with snare drum together
with the word of God.
7.04. Orayen
Ji=loo
Mrs. Gregoria Balanoba
Mayan、Itbayat、1971-3-7
’y‥　’ｆ’　　　　　　　　　　　　　　　　　　　　　-φ-　-ﾀﾞ　‾、／　　４-”
o ra ye - n da - na、- si i o ra ye n "一一pa - ma n si i ya
orayen dana Sll
orayen pa man siiya
Mind it not now ；
mind it not even more
-
orayen: bother ｎｏt、 mind not く∂ｒり-ｅ？i.The term θΓりen is also used as the name of ａ
　character in some folktales　such ａｓ‘Podaalan and Orayen'、 ‘Vaknang and Orayen≒.
　‘Si ayen and Orayen'、‘Gomaram、Vaknang、and Orayeぶ21) Orayen、 in such stories、
　is a person to be pitied、 Compare with 77θΓαｙin the expression・ｎｏｒａｙ ＴＯＯ？１ａＳｔり'alet
　it ｇ０、leave it、don't be bothered.
sii : he･ ｓhe･ it、 him･ heｒ、siiya、粍yα、ぶ必、sya; non‘initial emphatic topic singular
　pronoun
21. See fn. 19.
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　　pa: yet, still
　　man: ever； emphatic adverb　　　　　　　　　　　　　　　　　，.
　　Thisis sung in Itbayaten. It is ａ ra＼がed song sung when you are lonesome and sad。
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ミwhich you could not resist or do anything for. For instance, when your sweetheart leaves
you. you just utter it to yourself with resignation. The following is ａlonger version.
〔another version〕
　　may cha na antayi
　　am akdot ako pa
so ipaylominggoan ko ａ
ａ ananayen 、
ah orayen dana slya
am ichaddaw as kayhahaw
manakem as kawayid
7.05. Voyit
　　　　｣≒90
vo
You go now
but pinch me please、
that makes me for the whole week
feelpainful
so bother not now
for ｙぶ)ｕwill be loved but scarcely
you will be remembered but seldom.
Mrs. Eustacia Ｃ. Horlina
Basco、Batan、1965-6-8、
yi ta koa ta do　　ｍｉ･va　　li ’ｗａkoa vo yi 七ａｔａ･do
七ａdi da ya ke na chi na ha ke ya ｉ　pa ngo ｌｉ七so ka nen koa loo-kay
voyit ako ａ tado　　　　　　　’‘
mivaliw ako ａ voyit ａ tado
ta di da yaken ａ chinahakey
ａ ipangolit so kanen ko ａ lookay
l am ａ dove which cries μ7ゐ.
l transform into ａ dove
because they did not want、
to remove skin of my food、 white yam
voyit: a kind of dove　　　　　　　　　　　　　・
・　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　t
tado : dove-cry. When the Itbayat people imitate the cry of the dove, they sing りりμα
　tado with melody as shown above.　　　.，　　　　へ
mivaliw : to change. transformく･ｖaliiｓ］
di: not; negative marker　　　　　　　　　　　　　　　　　　，
da: they. their,Γa; postposed non-topic plural personal pronoun
yaken: me. for me ； non-initial emphatic topic singular personal pronoun
chinahakey : wanted く八誠りidea of liking
ipangolit i to peel offｆｏｉヽｉｐａｎｏ工ｄｏエくkolitskin　　　　　　　　　　　　　　　｀
Itbayat
kanen: food･くｋ７１
lookay : white yam
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　This ra'wed is sung in Itbayaten. This song represents the severe and hard lifein Itbayat･;
a child of four or fiveis usually given ａ certain work and is supposed to be responsible for
it. They sometimes take care of babies、carabao、and other works. But yet they often like
to feel dependent upon parents and elders as children.
　The background story for this song is this.・There was once ａ child who wanted to eat
white yam. He asked his father to remove its skin but he refused to do it for the child.
And the father sent him to his ･mother. The same happened. She then sent the boy to his
elder sibling. His elder sibling did not do it for him either. Final!ｙthe child sang it. He
then became ａ dove and flew away upon finishing that song･
　Compare the following song in which an unlucky, hurt-feeling child trsinsforins into a
bird called ｖａｋａｚ(owl?). The ｖａｋａｇ-bird,they　say, flies in the evening, close to the
ground and catches rats.
an mangsad so rawot
ａ vatah no anito
ａ di cho ｎａχami
so aran a'sa kaviyas
an maliman ako
mivaliw ako ａ vakag
komonakonanap
do kavochiran
7.06. Miharaya
Ｊ今回
１ｓ　ma － ya va
If l pound millet
as said by the ghost
of which l don't taste
even just ａ grain.
If ｌ die
ｌ become ａ ｖａｋａｇ-bird
traversing
the grassland.
vay　kwan da ang　ka ko － yab
di　ri '- va nga - ya
isma yavavay
kwan da angkakoyab
di ri'yang aya
ｏ ta pa iyangay
○ 七a - pa i ya - ngay
Mrs. Emiliana Cabal
Mayan、Itbayat、 1971-3-5
｀S0 let's bring it 〔boat〕'
they said yesterday
at Ri'yang　　　　　・
so let's bring it.
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miharaya : to drag along ｂｏ飢、　た卯hαΓ■ayaboat-launchingくhaｒａｙａ. idea of dragging
　boat toward shore (bｙ land or water). Cf.･ iｒりａ　ｓhore･
isma: Ivt. expression for calling the time、Itb. iｓｎｉａｈ
yavavay : expression for calling the time、Pull ！ Cf. ｍａｒａ工ｍｅtto pull.
kwan: said
da:　they [those who pulled the boat the day before〕. See Song 7.05.
angkakoyab : yesterday
ri'yang:　ａ name of port at the west of the Itbayat Island
o : expression without meaning for smooth singing 。
iyangay : to ｇＱ、bI'ｍｇ、ｉｈａｎｇｃり､　ｉｈａｙ.Cf.ｍａｎｇａｙヽｍａ:ｙto go-
　This is sung mostly in Itbayaten. All words seem to be the same as those in Ivatanen
exceptね7na. which is definitelyan Ivatanen word. It is simply hard to tellwhether this
song is in Itbayaten or Ivatanen｡
　This is ａ karosan song of a child who has hurt-feelingsbecause his parents did not permit
him to go to the port where he wanted to see and join the boat-launching (ｍｉｈａｒａｙａ)･
On the following day. he got ａ trunk of pandan and went dragging it along the path where
the boat passed the day before. He imitated the launching in his own manner. After singing
the song above, he died because he had　ill-feelings.The song is very popular among the
people and three other versions of almost the same texts are coiiected in our data.
〔another version〕
　　ismah yavavay
　　kwan da angkakoyab
　　diri'yang aya
　　ｏta iyangay
　　asａ nanawven
7.07. Abes ａ tanis
ａ　be　ｓａ七ａ nis
｀So let's bring it 〔boat〕'
they､said yesterday
at Ri'ｙａｎｇ
Ｓ０ let's bring it
and make complete.
ｔａ七ｉ na va ran do　vio
ti na va　ran do　ｖａ’
abes ａ tafiis
ta tinavaran do vio
tinavaran do va song
siinam
Mrs. Eustacia Ｃ. Horlina
Basco, Batan, 1965-6-゜゜
song Ｓ１ １　　nam
Stop crying ’
because cut at Vio
〔ａｎｄ〕atVa'song
your mother was.
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abes : to stop、stopping
tanis : to Ｃｒｙ、crying
tinavaran : was Ｃｕt、tａｖａｒａｎto ＣＵt、711ｖakhakto be cutくt四αΓ、tａｖａｄ　＼dea of cutting
ｖio: name of place; name of tree（?）
va'song : name of place ； name of tree（?）
siinam:くｓt tｎａ　ｍｏyour mother、ｍａmother
　This Itbayaten lullaby　is sung in ａ story about ａ beautiful woman　who came out ofａ
tree trunk. The story goes ａｓｆｏＩＩｏｗｓ．２２）
　There were two persons related to each other who were both males. One day. they went
to cut lumber. They stumbled upon ａ tree with a hole inside. In it was ａ female person.
As they were stillcutting it、the woman cautioned、“Act with care because you might hurt
me. ”The tree having been felledｄｏｗｎ、they saw ａ very beautiful woman who was inside
the tree.
　　“My wife、 my wife !” said one of them.“Ｎｏ、she is my wife because l felled it down !”
said the other one.　“Yes. but this tree is my reserve ａｎｄ、therefore、she's my wife.”
“ＮＯ、because you could not have got　her if l had not felled it.”At　last、the one who
felled down the tree married her.
　A child having been born to the woman、 she always left him behind with the mother of
the husband. The child did not cry because the moment he started to ｃｒｙ、thechild's
grandmother sang:
　“Stop crying.
　because cut at Vio
〔ａｎｄ〕atVa'song
. your mother ｗaSブ’
　When the mother of the chi】ｄcame to take him she asked、 “Has he cried yet ？”“ＮＯ”、
replied the grandmother of the child. Inasmuch as the grandmother of the child constantly
reported that the baby did not　cry under her care、the mother thought to herself、“What
could be the trick of your grandmother in making you not cry ？” The mother spied on her.
When the baby started to ｃｒｙ、she sang to him :
“Stop crying、
because cut at Vio
〔ａｎｄ〕at Va'song
your mother was.”
Upon hearing that、･the woman had hurt-feelings. She said to her child:
22. See fn. 19
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“Hurry up feeding on my breasts、
for my feet are now wood.　　　　　　.･　　　、・
Hurry up sucking milk、
for my thighs are now wood.　　　　　　　l　、
Hurry up feeding on my breasts、
for my arms are now wood.
，１、08. Abe'abes ａ tanis
　　　　　j４72
Mrs. Emiliana Cabal
Mayan、Itbayat、1971-3-5
　And when her arms were already　wood、she gave the baby　to　his father.“If he cries
hard、you take off one of my branches. But never take my tips.”The woman became ａ
ｎａtｎ･tree.　Every time the child cried、 they　went to take off its branches、And when its
branches、together with its leaves、 had gone、 they got its tips. The tree died.
a be a be - sa - ta － nis　　ｉ toh da 。-na - sii - na - mo a
no ｍ da nom do na ａ － ba kan　　di cha pa si - yo － ngo － an
a ma pa - la - re - ta - re k　YO nga ra na n　da - - o　mo
no na bo a 1　ｎｏ一一ta wo　　va .va ko pa - do - - i tod
a i pi - vi - li - vi - li am　na wl ｏ pii ，４･ya。-- ｅ．　nem
o ri o ri - 3 mo -一二paa wi　　di di - na na - va - sa - vat a
so in　tal do pa　yo －－ ha　wan
abe'abes ａ tafiisitoh dana si ina mo ａ nomdanom do naabakan
di cha pa siyo ngoan ａ mapalaretarek yongaran万anda omo
　　　　　　　　　　　　　　　　　　nonab al no tawo
vava ko pa do itod a ipivili▽iliam nawi o piiyaen em
ori'oris mo pa awi di dina navasavat ａ gomtal do payohawan
Stop crying : your mother is coming with water at her breast.
Don't be like this, which is unusual for they'll name you
　　　　　　　　　　　　　　　　　　bythe lost person.
Carry me on your back and go around, if that's what you like
You often do not go home playing in other's house.
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　abe'abes : reduplication of 砧es stop
　tafiis : crying
　itoh: itｏｈａｙ、（?) come
　ｉｎａ:mother
　nomdanom : ｍｉｎｄａｉｉｏｎｉ、ｄａｎｏｍ、Itb.　ｒａｎｏｍ water (for drinking)
　naabakan: ｊｉａｕａｋａｎく･ｖakhalf-way、middle (of the mother)、that iS、 breast、ｊθ∫θ
　ｃｈａ:ｋ、you ； non-initial non-emphatic topic singular personal pronoun
　siyp､:.､child word that has no full meaning. 23) Jf it is omitted, the phrase becomes that
　　of adults.
　ngoan:（?) like this
　mapalaretarek : （?）ｍａｐａtａｒｅ£ａｒｅｋnotusual くｔａｒｅｋ other　　　　　　　・
‘yongaranan : one or something that is named くｎｇａｒａｎ nameヽlｖtヽｙｏｎｇａｒａｎ nickname、
　　to nickname、 to ridicule
　ｏｍｏ: you くｔｍｏyou ； non-initial emphatic topic singular personal pronoun
　naboal: lost person、the . dead、ａｎｉtｏ.Cf. Itb. a'加nothing、lacking. -αZ　is probably
　　meaningless.
　tawo : person、 man
　vava : to carry a baby at the side、 back、or in front of the body of the carrier
　itod: back. ii£odchild word o1､lichod. Seeｓｔｙｏ above.　　　　　　　　　　　　二
　ipivilivili: to go around、 also砂地ａ晩1如山くＸ)iliｘ!ili traversing the area
　am : clause connective、 emphatic relation marker　　　　　　　　　　　　　　　　　　　　.
　nawi: that　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　犬
　piiyaen : what one likes く1、i句ａ、j）りａヽｐｙａ　ｉｄea of goodness　　　　　　　　、、　　‥
　ｅｍ:ｉｎｏ、you; e is often inserted、 lexically meaningless. Cf. ekaくe-ka as in ali＾tｏｅｆｅｏ.
　　Hurry ｕｐ、
　ori'oris : often °　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　...　　万
　awi : that ； demonstrative pronoun as in 'that-χy　　　　　　　　　　　　　　・
　dina:（?）　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　‥
　navasavat: go home くｖａｓａt idea of returning home　　　　　　　　　　　　　　. ｀’
　gomtal : Ivt. to play くａｇtａｌ play、 sport、Itb. 　ｏｍtefe　　　　　　　　　　　　　　　　　　　　．●
23. There are interesting phenomena in child language in Itbayaten. Some examples are in the
　following (.ordinary adult words in parenthesesﾀ:７ｉａａｎａ（函a) motheｒ． piipiｓ.（ｏがs) urine, tma
　(.lima) hand, fivｅ.　ａｈａｙizvakay) sweet potato・iiμ・l（ｈｉｐｅｎ)tooth, paは（ｍａtａ) eye, ｍａａｍａｈ
　（ｏｍtれ○刀j)drink, etc.　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　，
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　payohawan: I゛t･yohaw sound･ healthy; others' place
　This lullaby in Itbayaten is also very commonly sung、and is for ａ girl. The one forａ
boy is also collected as in the following.
abeabes a lanis ta iitoh dana si ama mo
ａ nanghap so yaayam mo benalaayan ａ boyit
an di imo ａ keelahan　ta pa pavolawen
ta boolayay da sia no maklah nia
Stop crying for your father is coming
with a toy-bird, (?）ｂｅｎａｌａａ:ｙａｎdove.
If you are not contented with it。let゛slet it go free
so that those who like it may catch. ，白
7.09. Lageelaget
Ｊ≠ら3
Mrs. Marcelina Castro
Mayan、Itbayat、1971-3-22
１ａ gee la get ni ａ po　ta pa sii　ro ngan an ｍａ七七１moy
lageelaget ni apo
ta pasiirongan
an mattimoy
4戸o moves skin at her knee
because of shelter
when it is rainy.
lageelaget : reduplication of laget loose skin e､specially 6f the old. There is a story about
　ａ boneless gentleman who got married to ａ girl and his name is ｌａｇｅt.Cf. also ｇａｒｅtｇｅt
　cartilage、-αΓ- being ａ fossilized infix.
apo : grandparent. This term refers　to ａｎ夕L' or L2 person of two or more generations
　above or below ego."'
pasiirongan:　shelterくｓtｒｏｎｇ shield、 buckler. CI. ＳＩｄｏｎｓhelp.
mattimoy : rainy くだrnoy rain
　This lullaby is sung in Itbayaten. An ０１ｄwoman free from heavy work in the fielddue
to her old age usually stays at home and takes care of her grandchild. When the baby cries、
the 01d woman takes him up on her lap or near to her. She pinches her soft skinny part
of her knee and moves it back and forth as singing the song above.　The baby looks at it
and forgets crying.
24. See fn. 18.
7.10. Kayon
J÷gG
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ti a　da -　na ma　- ya -　- - pi
teng －　－ di ma　ｙ　ｄａ゛ wo
Mr. Cecilio Ballada　、
Mayan、 Itbayat､1971-3-13
done ７ － －　siam
ａ
tia dana mayapidong si amteng di maydawod
a mandisadisaw so fiooy di kavangtahan
sia piroa nas maydanotania paydirasirap s垣i
si dawngan ko dia am do ria do songasongay
　　　　　　　　　　　　　sianak no monamon
si sidoan ko siya i masen a sisido(ng)
si dahora ko pa siyaｉ di madokong ａｐａr!ay
si dahora ko pa siya i di piyaw ａ vakag
si bonbonan ko diaｉ ni deekey ａ valongot
i dapata ko siya i di sichoy no vahay cho
do kahawahawa ko nia no payavengl ayan
da ama kani ina so mayarahmet a chirin
ta rahmet ko di vahay cho as rahmet ko di paninoman
The southward current is now becoming wavy faｒ‘in the sea
and coming to wash out the coconut groves at Kavangtahan.
It again becomes weaker and smooth.
1 100k down at it and see where they are jumping。
　　　　　　　　　　　　　　the child of 。lonamon-fish.
ｌ catch it with my close-net.
ｌ place it still in a soup-cup.
ｌ place it again in ａ vakag-ha.sket.
ｌ cover it with a small handkerchief,　　　　　　　　　　　‥
ｌ place it on th6･ lintel of my house　， ゛｀　ふ：　　'ミ,ヽjy･'｀　＞
to avoid comments about it 〔ｍｏｎａｎｉｏｎ〕　‥‥‥‥‥‥‥‥‥　‥‥
from my father and mother,▽some hurting ･words√　　　　こ‥
for it's important in my house and so in the drinking place.
kayon: marriage arrangement
tia:（?）
mayapidong : become wavy･ ltb･ ＊ｉｌｏｎｇ.ｍａｐｉｌｏｎｇof rough 4e＆･
si:＜ｓｏ.See 6.2.1 above.
98　　　　　　　　　　高知大学学術研究報告　　第21巻　　人文科学　　第､５号
amteng : southward current. Cf. isどzk northward current　　　　　　　　　　………j.
maydawod : far in the sｅａ、off-sea、Itb. ila-ｕむｏｄ、Iｗｗｏｄ
mandisadisaw : to wash out ； reduplication of ｄｉｓａｉｊｕ
nooy: noy. niyoy、coconut (tree)　　　　　　1ヽi　’
kavangtahan: ａ place name くｖａｎｇtah.Itb.ひα､７ｇＭぶａ name of plant　　.･
piroa : second、 againくｒｏａ、ｄｏα、必ｕ、Itb. 　ｄａｈａtwo
ｎａｓ：く（?）ｎａ ａＳ、Itb. 　ｎａａｈ　　　　　　　･･
maydanotania: become weaker （ｏｆ current)、Itb. 　Ｔｒｔｌ£ａｎｏtａｎｏ:ｙくZa､7り/'temperate' period
　of current movement
paydirasirap : also ｐａｙｓiｒａｓiｒａｐヽｐａｙかiｓiｒａｓiｒａｐ、becomesm oth （ｏｆcurrent); reduplication
　of ｓiｒａｐ
ｉ: syllable for smooth singing
dawngan : Itb. razv､7gα､z look down (at)　　　　゛
dia : here、 咄z、＆印どX. See ria above.
songasongay : where (they) are jumping (with joy）；（?) to go with the waves くｓｏｎｇａｙ
　to go at the same time （ｏｆ many fish)　　｀’、
anak: child
monamon:　1) name of ａ 石sh symbolizing the girl ｗ!lom he wishes to marry. There､are
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　￥other stories in which a fish stands for ａ ｇｉｒ!.It seems that this kind of metaphor is
　popular among the Itbayat.　2) name of ａ rich man (?）
sidoan: to catch くｓｉｄｏ.Itb.ぶがりａ type of fish net
masen : of something closely placed or knit together くａｓｅｎ、Itb.ぶsen. It refers here to
　the net finely knit.
sisidong : ｓiｓｉｄｏ、Itb.ｓiｓｉｌｏｎｅt、ｍａｓｅｎａ ｓiｓｉｄｏclose net. -､zg is for easier singing･
dahora : to place、ltb、ｐａｓａ工ｏｒｅ.ｎ
madokong :　bowl-like plate for containing soup、 also ltb、　ｍａｓａｘｏｆｅｏｎｇ、ｍａｓａｌｏｋｏｎｇ、
　■ｍａｌｏｋｏｎｇ　　　　　　　　　　　　　　　　　　　Ｔ
panay : plate
piyaw: alsoｐｉｙりｉｖｅｎヽvery finely woven like Itb.　bilaｗwinnow
vakag: 1）ａ basket、2）a bird、（?) owl、which flies close to the ground and catches rats
bonbonan: to cover、shelterくｂｏｎｂｏｎ
deekey : small、 Itb. alekり
valongot : handkerchief、Itb.　ｖａｒｏｎｇｏt　　　　｀･･　　　　　　　　　　ダ
dapata:（?）ｄａｐａt to place、ltb・ｐａｓａｐａ.は.Ci. ｓｄｐａtto lay ａ thing in ａ place.
sichoy : lintel、door-head. Children can not reach it because it is high. In this song he
　hopes that his parents won't be aware of it on the れ池り･
vahay: house、Itb. vaouuy
cho : I･ my･ ko when preceded by i-sound. See 陥映叩ｅ.
kahawahawa: to avoid; reduplication of haiぴa. Cf. Itb.鳶口４ｕ､αｔｏ avoid､xawa yard、solar.
ｎｉａ: it、that
payavenglayan : to utter、 to l:alk、ltb・ｐｉｃｈｉｒichiｒih・１くｃｈｉｒih.･　l　　・.‥プレー
　　　　　　　　　　　　　　　　　　　　　　　　　　　ｉama : father 　　　　　　　　　　　　　　　　　　　・
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kani･: and く ･＆。coordinate connective preposed to common noun、while kani is for
　proper noun living. See 6.2.1 above.
ｉｎａ:mother
mayarahmet: heavy、ｒａｈｖiet、Itb.　ｉｎａｒａｘｎｉｅtuncomfortable、 hurting (mentally heavy)、
　senous
chirin : Itb. ｃｈｉｒih、wordings、words、talking
rahmet : sｅｅｍａｙａｒａｈｍｅtabove
paninoman : the place of drinking party implying ａ wedding ceremony く加四z idea of
　　drinking
　This is sung　in Ivatanen. This type of ｱ漁戸　is very　popular and exceeds the number
of other kinds of collected songs. Ａ series of twelve songs were collected in March、1971.
They were sung alternately by the two parties. This is the way they ｅχchange conversations
and draw ａ conclusion for the marriage. The word niichchaｙｏｎ（くkり<on) means ａ meeting
that　is　to　be　held between　the two parties concerned. The two parties talk and decide
whether the boy and the girl can get married. They say that it is less practical now than
before. The conversation is supposed to be carried on　ｉｎｈａｌｉｎｂａａｉｖａ(see6.2.3 above).
The conversation in ｈａｌｉｎｂａａｔむαｉsoften sung among the people ａｌ!dhanded down from
generation to generation.
7.11. Mi”aapoan
」≒=ｕ
Mrs. Emiliana Cabal
Mayan、 Itbayat、1971-3-6
ay cha mo ta　may da na do va　xay　　nian baa － tas　　ya po ka mi
do va　xay　　ｎａｐ Chi pa xad ｏ　　ta ｉ ha ngay　do va　xay
nan baa tas　　a, po ａ po na men ay so may ched ｏ mi nom
ｏ mi nom ｏ　ko man ｏ mi nom　、 an baa tas　may cha ml ri mo
ap Chi pa　xad　　ta na ma ngay　　ｏmi nom so may ched
ay chamo ta may dana do vaxay
ni anbaatas yapo kami do vaxay
Let's go to the house
of Anbaatas ； we're from the house
100 高知大学学術研究報告　　第21巻　　人文科学　　第５号
napchipaxad ｏ ta ihangay do vaxay
nanbaatas apo apo namen
ay somayched ominom ominom ｏ
koman ominom
anbaatas may chami rimo
apchipaxad ta na mangay
ominom somayched
of Apchipaxad｡let's bring to the house
of Anbaatas、our ４)。；
Rest、drink、drink、
ｅａt、drink;
Anbaatas、we're going toTyou･
Apchipaxad、let's go、
drink、〔ａｎｄ〕stay.
mi”aapoan: name-giving ceremony. See the comment below.
ａｙ:　exclamatory expression for smooth singing
chamo: ｋａｉｎｏ、you.Sｅｅｈａｉｎｏabove.
ta : we ； inclusive
ｍａｙ: to ｇｏヽ７ｎａ７ｉｇａｙ
vaxay ； house
anbaatas : name of ａ person （ｗho had his first child in the song)
yapo: from、 yeast
kami: ｗｅ、ｕＳ、chaini; non-initial non-emphatic topic　plural exclusive　personal pronoun
fiapchipaxad:く戒･卯硫地ａエａｄ.　Ｓｅｅ　ａｐ硫地ａエａｄbelow.
apchipaxad:name of ａ person （ｗho had his first grandchild in the song above)く砂０-
　ｃｈｉｐａエａｊｓ)
Ｏ: syllable for smooth singing
ihangay : to bring くｈａｎｇり. Cf. ｍａｎｇａｙto ｇ６
flanbaatas : く7ふａｎｂａａtａｓ
apo : grandparent、grandchild ； 01d man26）｡　　｀　＝
somayched: to rest、 stayくsayched idea of stopping、 temporary stoppage、 （?) walking-
　stick、stａ任.C1｡ｉｃｈｅｄｋｅｄto bind、 to fasten くｋｅｄｋｅｄ.
ominom : to drink くinom idea of drinking .
koman: to eat くゐα､z idea of eating
chami: ｗｅ、kami; exclusive. Ｓｅｅ、ｌｉｏｎｉｉabove.
rimo: to ｙｏｕ、ｄｉｍｏ"､non-initial non-topic locative singular personal pronol】ｎ
mangay : to ｇｏヽｍａｙ
　This is sung in Itbayaten. When the first child (female or male) of the eldest child is
ｂｏｍ、the grandparents are given new names by the ･peop!ｅ near them. '"' This name-giving
celebration is called 7､ぶ’α砂θど%n.　In the present sｏr!g、the name given to the grandmother
ａいmi ａａｐｏａｎｉｓ Ａｐｃｈｉｐａエａｄ、and A､ibaatas is the name ６ｆ her eldest Ｓｏｎ、whom the baby
was born to. Near relatives and visitors contribute their share （りｏｎｏｎｇ)with sugar･:cane
wine (ｐａｒｅｌｉ）、andsing the song. Every time they rest after singing this song、they drink.
25.
26.
27.
See
See
See
fn.
fn.
fn.
17.
18.
17.
Itbayat
7.12.・Votovotoaken
」今!;G
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Mrs. Gregoria Ｂａ!anoba
Mayan、Itbayat、1971・3-7
am da Ｏ　－ － －　　ｈ‘am　vo －ニー　七〇一一vo　to a - ken －
七ａ一一　一一一一　ke　ｙ
am daoh
am votovotoaken
takey miiyo
am daoh
rai yo am da　o h
Daoh.
Soften〔by the stick〕
your field.
Daoh.
votovotoaken : to dig and soften the field by using ａ stick （ａtpresent、 iron crowber called
　ｂａｒiitａ); reduplication of ７､otoak
am : expression for smooth singing or rhythm
daoh : decorative musical expression ； also name of ａ type of song in labor
takey : field
miiyo: ｙｏｕ、your ； postposed non-topic plural personal pronoun
〔another version〕
　　daoh am votovotoaken ta pa poxog na pa ｏ di'nem
　　daoh am maonged pa ｏ mi an patowaw pa rana am
　　daoh am poxog na ｏ di'nem
Daoh、we'll soften the soil and the ■poxog is like Di'nem.
Ｄａｏｈ、sugar-cane wine is still boiling、〔bｕt〕bring it out now
Daoh、the fruit on the stem is like Di'nem.
　This山浦is sung in ltbayaten. After softening and planting root crops (especially
yam) are over、 you wait and expect ａ good harvest. When fruit (*o､xog) on the stem of
yam is big、the fruit at the root is usually large. You compare it to the island Di”nem.
When you have ａ good harvest、you just ask for sugar-cane　wine even when it is not
Sｕ伍ciently fermented for drinking yet （ｍａｏｎｇｅｄ、Itb.　ｍａｈｏｎｇｅｄyoung、tender、not ripe')、
without being able to wait for the right state of fermentation.
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一
一
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　　　　　　　　　　　　　－
Mrs. Emiliana Cabal ’
MayanヽItbayat, 1971-3-5
ｉ wi hi wi da naa ya am　　va　di ｃｈｅ七da na ｏ　mo liod
ma　bneng七ａ ko 一一vi　　－　　ｈ　　ma - w - nged pa o
ま゛‘’ぞ‾泰４．゛”
ya － nam pa twa ｗ　pa ra　na　ｏ　･po
mi
ｘｏｇ°naodi'　nem
i'iwihiwi dana aya am vadichet daria o mohod oho
mabneng ta kovih
mawnged pa ｏ miyan am patwaw pa rana ｏ poxog
na ｏ di'nem hoho　　　　　　　　　　　’．
Planting now and ・ａｄｉｃｈｅt-birdwill come ｎｏｗ、ｏｈｏ！
It is hot、 because of ｋｏ玩Ti-wind.
･Wine is young yet. but put it out now : small fruit
will be like Di'nem Island, hoho！
Ｓ　ho
ho　ho
i iwihiwi : planting
vadichet : a kind of migratory bird　　　　　　　　l ‘
oho : decorative musical expression
ｍｏｈｏｄ: to come after、take turn、･ｕｏｈｏｄ. Cf.' Itb.ｍａｃｈｔｊｏエｏｄ.
mabneng: hot、ａｂｎｅｎｔｔ.　Cf.ａｂｎｅｎｇａｎin ＳＱr!g 7.02レ
kovih : south-east wind (representing ａ good weather). Cf. /?αｔむod north windヽhaｙｏｋａｙａｉｎ
　north-east wind､　ｐａｌａｈａｈｉtａｎｅａst-north wind、舛昭ａ叫ａｎ east wind、ｓｏｍｒａ south wind、
　itａｗsouth-west windヽｍ此ａエａｉｕｏｄ ａ ｈ四り耐 west-south-west wind、 ｈ皿りａt or tｎａ７１０
　ｈｘｉｖａｙａtwest wind､　ｍａ　ｓａｒｏｙａ ｈａｖａｙａtwest-north-west wind、ｍｏｒｖｎｉｏnorth-west wind.
mawnged: Itb.ｉｎａｈｗｉｇｅｄyoung.　In the song、this refers to sugar-cane wine which is
　still boiling and not ready yet for drinking.
miyan: there iｓヽ7雨の7、ｍｙ ａｎ.　Ｓｅｅ･ｎｉｔａｎabove.
patwaw : to put out
poxog: Itb. small fruit on the stem of yam (。vi). See Song 7.12.
di 'nem : island near Itbayat
hoho : decorative musical expression
This daoh for yam-planting is sung in Ivatanen and is partly identical with the additional
version to the､previous ｄａｏＫ(Song 7.12)、which is to be referred to here
7. 14. Ipakarilaw
　　　　　J≒=60
･１　pa ka　ri law si vog am １　pa ka　ｒ１
law si ｖｏｇ七ａma va　　tang da　na
ipakarilaw sivog am
ipakarilaw sivog
ta mavatang dana am
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Mrs. Nicacia Gordo
Mayan、Itbayat、1971-3-20
am
Yｏｕ･really love、
you really love、
because〔she or he〕is old now
ipakarilaw : to love、 addaxひ、Itb. ａｄｌａｉｕ
sivog : idea of‘on purpose、 intentionally≒nature (created intentionally by god). It seems
　that here it expresses　the naturalness　and the due amount of love to be giveii to the
　old people.
am : expression for ａ beat、 or tapping ａ time once　with ａ foot　after each line of the
　verse IS sung
ｌ
mavatang : -ｍａｒｋｅｍ、old
　This is called by the singer ra'-wed and is sung in Itbayaten. This is a song for dividing
all the gold and money that the parents have kept. The ｃ｝!ildren、recipients of divided
gold、　are supposed to prepare food (dinner) for their parents on that day of dividing. It is
said that they sing the song all through the night.
7.15. Vilavilang
　　　　　」≒=Ｂ
Mrs. Emiliana Cabal
Mayan、Itbayat、1971-3-5
ｉ一二- cha'　sa ｏ　　cha － do　ha　　ｉ 一一- cha － tlo　ｉ － cha' ｐａ七
１ cha － １ｉ
cha lo wa　xo
rna ｏ　a nera ｉ　cha ａ　pi ｔｏ一一
　　　　　　　　　　　　４｀１
ｉ一一- cha -　syam　　sa ａ po　xo　　ｏ　hoy
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icha'sa ｏ chadoha
ichatlo icha'pat
ichalima ｏ a'nem
ichapito chalowaxo
ichasyam saapoxo
ohoy
First、second｡
third、fourth、
fifth、siｘ〔th〕、
･seventh。eighth、
ninth√tenth･
ohoy ！
vilavilang : to count numbers"'
icha'sa : firstくａ　ｓａ、ｓａｈone
chadoha : second、ｉｃｈａｄｏｈａ＜ｄｏｈａ、ｄｏｈtwo
ichatlo : third くａtlo、ｄｏ three
icha'pat : fourth くａ ｐａt.ｐａt　iour
ichalima : fifth くlima、Zf。z five
a'nem: siχ、ｎｅｍ
ichapito : seventh くpitｏヽpit seven　　　　　　　　　　.
chalowaxo:ｉｃｈａｌｏ･ＵＪａエ０、eighthく7びαヱひ、ｕﾉど2Xeight.-l6-seems meaningless.
ichasyam:たhasiam、ninthくｓｉａｍ、ｓih nine
saapoxo : tｅｎ･poxくａ’ｓａ ａｌ）つ工○　　　　　　　　　　　　　　　　･'
ohoy : decorative musical expression
This daoh is ａ counting song Sling in Itbayaten.
　8. Conclusion
　We have presented some of the Itbayat folksongs and made comments on them. We will
certainly notice the remarkable difference bety/een the music of the Itbayat and that of the
Yami as shown by Ｌｕ、although the language difference is not'that distant but rather dialectal、
both belonging to the Bashiic. The reason why they are distant in music from each other
must remain uncertain and will probably be clearerで､when we ｌｅａ°more about the relationship
of　the Bashiic to the Luzon　area in the south and to t}!ｅso-called mountain peoples of
Formosa in the north. It is worth while to know whether or not the gap in music between
the Yami　and the Itbayat had existed before they broke off relationships. This is an
interesting problem with regard to the genealogicaトquestion of the peoples in this area.
For the solution to this、it is necessary to undertake interdisciplinary investigations on the
Bashiic.
(Received September 27, 1972)
28. For numerals, see Yamada. 1972c (forthcoming).“Speech Disguise in Itbayaten Numerals.”
